Textpassage aus Wojciech Szymanski: Paweł Ksiąźek’s Sets – Pataphysical Perversion
The cycle N.N. vs Artists also suggests an analogous interpretation, which suggests that the occult dimension has been transposed into irrational, pataphysical investigation. Yet again, Ksiąźek segregates into diptychs canvases which, at a first glance have nothing in common. This time, we are obliged to look at the second parts of the diptychs in our own iconosphere, because the artist only lets us see fragments of them. The perverse, amateurish, sado-masochistic experiments carried out on their own bodies by the eponymous N.N. (nomen nescio),
 found by the artist on the Internet, which becomes the fourth dimension, bring to mind the artistic experiments carried out on their own bodies by the eponymous artist. The canvas N.N. (2007), which shows a mummified victim of dilettanti aficionados of body art, stuck with glue, becomes, by the very fact of having been included in Sets and placed in the gallery space, “real” art. It also questions the validity of analogous actions by Maurizio Cattelan, performed under institutional auspices, who – in his work A Perfect Day (1999) attached, with tape, a person on the wall. A similar effect is aimed at in N.N. 2 (2005) in which we can see an unconscious girl, thrown to the public to ogle, abandoned, as if for a prank, in the garden. We are reminded of the actions conducted in the public space by Valie Export, which involved her own body. Indeed, we can trace each painting of the cycle to its original inspiration (if it can be unequivocally stated which statement came first) amongst art activities very similar to those proposed by nomini nescio N.N. 12 (2007) which shows the face of a sleeper, with bananas stuck all over it, and probably harks back to Consumerist by Natalia LL (1972); whereas N.N. 11 (2007) is likely to have been inspired by the “dirty” and “sticky” photographs by Nan Goldin, showing, as it does, a drunken girl lying on the bed with a champagne bottle at her mouth and with a used condom in her hair.
In this cycle, Ksiąźek does not ask whether everybody can be an artist or who and in what context can raise certain activities to the level of art – even though N.N 17 (2008) seems to suggest such a question. The issue arises only incidentally out of a remote history of the reception of Marcel Duchamp's art, both in the artistic and aesthetic spheres. The issue of trivializing an art work and of ennobling an object derived from outside of the artistic, or – more precisely: the problem of the commonness of high art and of elevating popular art leads only to the query (already encountered in the cycle Sylvia) about the possibility of the symbolization of the self, about the identity and, at the same time, about the genuineness of art generally. Duchamp's art is revisited her, albeit in a different guise, and the question posed over half a century before about high and low art is put differently: to what extent my experiences with own body are truly mine; what differentiates the bloody Viennese actionism from amateurish experiences with things bodily, conducted only “for the hell of it”? In other words, is the representation of reality at all possible, and, if so, how?
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