Informational texts on the works in Mircea Cantor’s exhibition Phishing
The video Tracking Happiness (Super 16mm transferred to HDCAM) shows a group of seven girls dressed in white walking in a circle. While they leave tracks in the sand as they walk, they sweep away those left by the girl in front of them. At first glance, the elegance and almost virginal purity of the images obscure the fact that the video raises profoundly existential questions: Which tracks or guidelines do we follow? What tracks do we leave behind? 
Like in many of the artist’s pieces, hidden behind alleged ease, nonchalance, and arbitrariness lies a hard core, a seemingly merciless statement about the sense and nonsense of the pursuit of happiness, about a constantly turning vicious circle of failure and new beginning that constitutes our life. The artist expresses this in the following words:
“Can someone really show you a direction to find happiness? I believe that happiness is only from you, you have to find it yourself. Nobody can give you direction. You can follow the footsteps of the person before you, but that doesn’t guarantee your own happiness. So when you erase someone’s footstep, it means that you start your life from zero, always, at every moment.” 

In the two-part photo piece Io, Mircea Cantor shows a young boy who is looking at a tunnel through a window in a train. In the picture on the left you see the tunnel as a black hole, on the right a view of it radiating bright light. Two almost identical pictures, like two versions of a picture illusion, have contrasting connotations. The fact that all things can be seen from two sides or the quick reversal of meanings is vividly conveyed in this work. If you consider the title of the piece Io – “I” in Italian – and apply it to the viewer, then the oscillation of light and dark, positive and negative is also connected here to an inextricable Gordian knot. 
Only a closer look reveals a further level of meaning in the work; the Io can also stand for “in” and “out,” as we know it from markings on electronic devices. Here the question arises for the first time of the direction of motion not clearly recognizable in the picture; instead it is only disclosed in context. In both pictures the boy must be at the end of the train in order to catch a glimpse of the surroundings from the rear window. So, in the second picture he is not moving towards the bright end of the tunnel, but on the contrary, in the opposite direction of the anticipated nirvana.
Mircea Cantor developed a new piece using neon lighting for the show in the Salzburger Kunstverein. The filigree work of white neon tubes is composed of a fishing rod and Chinese writing, which translates into Phishing for other people’s money, gods, time, love, life. Phishing is a neologism and describes the current phenomenon of data theft. In the process the phisher attempts to harm the user and, for example, raid his accounts using fake websites, emails, or text messages. 
The artist carries this growing worldwide criminal practice, which uses social engineering techniques, over to the fundamental phenomenon of exploitation, which has an increasing influence on the relationships between people as well as states. Whether it is about land grabbing in Africa or profiteering with religious traditions in the esoteric business, this practice is always marked by a lack of respect for the values and traditions of other cultures. In its most pronounced form it appears in acts of war, where the loss of human lives is also accepted in the hunt for resources. Phishers often masquerade as trustworthy people. Exploiters also often hide behind sophisticated camouflage in global proportions. 
The use of Chinese writing in the neon piece makes a reference to the long tradition of proverbs and mottos in this culture, while also addressing China’s growing political and economic power.
