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Marina Abramović und Ulay, Breathing In / Breathing Out, 1977, video, b/w, sound, 19 min, documentation of the peformance, Studentski Kulturni Centar, Beograd, © Marina Abramovic, courtesy Marina Abramovic and Sean Kelly Gallery, New York

Breathing In / Breathing Out resumes the investigation of duality. At the performance that was recorded in April 1977 in Belgrade, Ulay and Abramovic — and their survival — literally depend on each for a period of nineteen minutes. Their mouths pressed against each other, they exchanged breath, the only source of oxygen, until the artists collapsed. Symbolically this is about the death of the self, which is risked in every form of collaboration. The performance was the symbolic attempt to connect with the life of the other to the point of mutual destruction.
Katharina Aigner, B loves C, 2009, HD-video, color, sound, 5 min 39 sec, performance: Toni Schmale and Julia Kolbus, courtesy the artist
A couple dances extremely slowly, holding each other tightly without music in a bare room. What appears to be the beginning of a love scene and leaves you full of expectations of what’s to come is all there is to see. The deceleration of what usually happens, the ambiguity of the protagonists’ gender definition, and the austerity and unplaceability of the room’s atmosphere keeps you in suspense. Familiar images of love are presented in unfamiliar ways and evoke different perceptions of intimacy.
Sophie Calle, from the series „Prenez soin de vous“, 2007, courtesy Galerie Arndt, Berlin
Écrivain public / Public Letter Writer, Rafaèle Decarpigny, photo: 113 x 140 cm, text: 53 x 53 cm
Historienne du XVIIIème / Historian of the eighteenth century, Arlette Farge, photo: 83 x 103 cm, text: 70 x 103 cm
Écrivain, Performeuse Chloé Delaume / Writer, Chloé Delaume, photo: 63 x 78 cm, text: 63 x 45 cm
Sophie Calle forwards a farewell e-mail from a partner with the last sentence “Take care of yourself” to 107 women.  Each woman provides her own interpretation of the e-mail based on her professional background: a linguist, jurist, actress, singer, composer, and others analyze or transform the surprising end of the love story and suggest ways to process it. Along with predominantly written commentaries, musical compositions, performances, and drawings are also created. In addition, each interpreter is captured on film while reading the e-mail. DG
Brice Dellesperger, Body Double 27 (After In a Year with 13 Moons), 2010, three channel videoprojection, color, sound, 8 min 15 sec, courtesy Gallery Air de Paris, Paris
In Body Double 27 Brice Dellsperger makes reference to Rainer Werner Fassbinder’s film, In einem Jahr mit 13 Monden, in which the protagonist, Anton, tries to seduce a man while in drag. His rude rejection leads to a desperate, crying Anton. The same scene is played in endless repetitions with different protagonists in a three-part video. In the background, the sad song by Roxy Music bemoans, “There is no today for love.” The obsessive repetition of the scene, in which the narration is reduced to a minimum and the bizarreness of the many crying transvestites, shifts the mood between empathic sadness and the detachment of a staged drag casting.
Carola Dertnig, Love Age, 1999, video, color, sound, 2 min 9 sec; two photographs, C-print, je 21 x 
29 cm, framed each 34 x 42 cm, courtesy Galerie Andreas Huber, Vienna
In her video Love-Age Carola Dertnig shows her 86 year old grandmother who tells of her dream with a grin and a touch of bashfulness: a good looking young man meets her in the forest and kisses her. The disillusionment comes when she wakes up, especially when she sees her partner at the breakfast table. This sequence is “framed” by a prologue and epilogue in which music from the TV show The Bold and the Beautiful is played, alluding to soap operas and their romantic implications (with exclusively young lovers). The English translation is done in a voice over by the artist, establishing a cross-generational connection.
VALIE EXPORT, Das Schweißtuch der Gefühle / Zustände, 1973, pencil, hand-made paper, 54,5 x 72,5 cm, courtesy Neue Galerie Graz, Universalmuseum Joanneum

In VALIE EXPORT’s “Schweißtuch der Gefühle” (Veil of Feelings), heavy weights hang on “love” and threaten to tear the delicate fabric that is attached with pointed hooks. 1973 was the year that EXPORT found unsettling images of physical and emotional pain in a series of works. During that time, EXPORT often used sharp, hurtful objects like hooks, knives, or nails in drawings, performances, and films. While the established gender roles are reversed in her 1968 performance “Aus der Mappe der Hundigkeit” (From the Portfolio of Doggedness), in “Schweißtuch der Gefühle” EXPORT finds a powerful image for the risk of failure and the fear of getting hurt, which are associated with the gamble of love.
Christian Jankowski, Crying for the March of Humanity, 2012, video, color, sound, 26 min, courtesy the artist

In his video installation Crying for the March of Humanity, Christian Jankowski uses the format of a Latin American telenovela to challenge the function and value of mass media in our society with critical/grotesque humor. The original episode of the Mexican TV series La que no podía amar (The one who could not love) is 26 minutes long. The artist doesn’t change a thing — setting, actors, plot; language is the only thing he abandons. And by replacing the spoken word with non-verbal dramatic outburst of temper, his work becomes a synonym for Mexico’s countrywide phantom pain, whose original form of expression is the telenovela.
Tracy Moffatt, Love, 2003, video, color, sound, 20 min 29 sec, courtesy L.A.Galerie Lothar Albrecht, Frankfurt
The thematic succession of different love scenes spliced together from well known films from the ’50s to the ’80s guides us through the shaping of a love story: from the first kiss, argument, slap from the woman, slap from the man, deadly force, and finally the scene with the question whether this is the end, and the answer: no, it’s the beginning. The love scenes presented in a compressed form are “classics,” and the concentration of the selected material illustrates the stereotypes of gender relations and codes of love. Love affairs are, at the same time, also always an expression of gender relations.
Pipilotti Rist, I’m a Victim of This Song, 1995, video, color, sound, 5 min 6 sec, courtesy videoart.ch
“I’m a Victim of This Song” by Pipilotti Rist is an audiovisual poem with a feminist look at femininity, sexuality, and longing. However, in the cover version of Chris Isaak’s popular hit ballad “Wicked Game” (1989), the feeling of longing quickly transforms into alarm as Rist’s voice repeatedly screeches the line “I don’t wanna fall in love” in the background. A seemingly inner voice of outrage interrupts the ballad’s message of lament and victimhood. By denying the viewer’s visual and auditory expectations, Pipilotti Rist proposes an alternative approach not only the song’s interpretation, but also to a woman’s self-image.
Toni Schmale, You Can’t Have a Hot Lover, a Hot Job and a Hot Apartment All in the Same

City, 2011, drawn stop-motion, sound: On Grammel, 2 min 24 sec, courtesy the artist

Zwei knechte, 2012, foam plastic, composition leather, rolls, galvanized metall, je 41 x 34 x 54 cm, courtesy the artist

“You can’t have a hot lover, a hot job, a hot apartment, all in the same city,” ironically refers to post-Fordist flexibility demanded in the age of precarious living conditions. The animated film does not tell a linear story, rather it touches on scenes of love, work, and home in brief sequences frequently accompanied by familiar music clips. The everyday scenes fade into abstract and surreal seeming images that allow room for erotic associations.
Viktoria Tremmel
Drawings, 2007-2013, detailed see list of works

The drawings are often inspired by found photographs that are “kidnapped” into the subjective, surreal world of Viktoria Tremmel, where they are transformed into a new visual language. The subject of the drawings are (bad) luck in love and longings along with their strange and absurd transformations that trigger an endless chain of associations when viewed and inspire journeys of “free” thinking and emotion. The poetry of the drawings is usually accompanied by poetry of language (words, sentences, or textual fragments).
Marianne Vlaschits, Das Experiment mit der personalen Liebe, 2007, four screenprints on paper, 
each 50 x 70 cm, courtesy the artist
Mariann Vlaschits assembles images from well known films, creating a new love story with screen printing. Cineastes can match every image to the corresponding film, thereby confirming how much our memory of images of love is fed by films. Love stories are told in traditional images and continued in established visual languages. The four-part piece shows how films shape our concept and view of love, are part of our imagination, pass on familiar codes, and have become fixed components of cultural expression.
